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Early Morning

CECIL BURLEIGH,

Op. 31, N? 1
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Violin

Piano

Fairy Sailing

CECIL BURLEIGH
. Op.31,N2 2
Light and swift (J»: 88)
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CECIL BURLEIGH,
Op. 31,N° 3 )
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‘CECIL BURLEIGH,
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NEWLY REVISED AND ENLARGED EDITION OF

ELEMENTARY VIOLIN LESSONS

(For individual instruction or class work.)

By
EUGENE GRUENBERG
Price, $1.50
ADOPTED BY PUBLIC SCHOOLS, AS THE BEST METHOD OF ITS KIND

A beginner’s course, embracing all fundamental principles of Violin Study,
explanations and directions for pupil and teacher, together with one hundred studies
carefully selected and arranged in progressive order.

The difficulties confronting the beginner are simplified in this work to the
greatest possible degree. It will be found easy to explain to the pupil the six
“Stopping Combinations” on the basis of their characteristic features, made con-
spicuous by the arrangement of whole tones and semitones. In the matter of
bowing, the strokes introduced are most carefully selected and classifled so as to
prevent, from the-start, the danger of a superficial treatment of the bow. The
exercises are concise throughout. They are by no means dull, but extremely melo-
dious and appeal to the musical sense of the student. .

Mr. Gruenberg has been a lifelong teacher, for the most recent twelve years .
connected with the New England Conservatory of Music, containing one of the
largest violin departments in the world. His new method is most enthusiastically
endorsed by authorities.

WHAT AMERICA’S FOREMOST VIOLIN TEACHER SAYS:
MY DEAR MR. GRUENBERG:

Allow me to congratulate you most heartily on the “Elementary Violin
Lessons.” It seems to me that you have supplied a distinct need,—that is, a book
peculiarly suited to the wants of beginners.

Wishing you all the success which your work deserves, believe me,

Yours faithfully, E/ 7 ;

DAILY EXERCISES IN
SPICCATO anp STACCATO

FOR THE VIOLINIST

By
N. G. DULOW
B. M. Co. Ed. No. 83 ) . Price n .60

Among Russian violin pedagogues of note, N. G. Dulow is one of the most
successful. Since several years attached to the Imperial Conservatory of Music at
Moscow, he has, from time to time, issued excellent studies and arrangements for
his instrument. In this work on “Spiccato and Staccato’ he has included a few of the
standard exercises, besides some lesser known studies, and applications of hisown
device. Therefore, they do not merely represent the expression of one authority
on this important subject, but offer to the student a carefully selected galaxy of
all that is best apt to insure rapidly his efficiency in these two kinds of bowing.

1827
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MANUALS FOR THE VIOLINIST

A PRACTICAL GUIDE TO VIOLIN-PLAYING
by HANS WESSELY

n. 1.25
CONTENTS: 1. Introductory Remarks; 2. Choice of Violin-school and Mode of Practising; 3. Position of Left Hand and
Fingers; 4. The Advantages to be derived from Keeping the Fingers on the Strings; 5. Scales—Arpeggios; 6. On Pulling
Strings; 7. Independence of Fingers; 8. ““The Thumb;" 9. ““Trill;"" 10. Bowing; 11. On Sliding-—Portamento; 12. “Vibrato;"
13. Tone Production; 14. Intonation and Perfect Pitch; 15. Selection of Studies and Pieces; 16. On Phrasing and Style;
17. Concluding Remarks.

The literature of violin-technic has been materially enriched by this valuable work from the pen
of a well-known London professor. Although “chiefly intended for teachers,” in every way, from
first to last, the book is indispensable to all classes of students and amateurs. The author success-
fully points out the ordinary faults in violin-playing. Positive, rather than negative, advice in-
spires the reader. The book is illumined by more than 300 excerpts from classical sources, and
concluded with a satisfactory graded list of studies and pieces. The author has dedicated the
book to his friend Fritz Kreisler.

THE ART OF VIOLIN-BOWING

A Manual for Students and Aid to Teachers
by PAUL STOEVING
n, 1.25

This book contains a great deal of concise and valuable information, presented in a clear and
comprehensive form. A “short-cut” to efficient bow-technic.

HANDBOOK OF VIOLIN PLAYING
&y CARL SCHROEDER
n. .80

A little work that has long been acclaimed as a real help to the student, by virtue of the author's
sound advice, based upon a life-lons experience which has won him international renown as artist
and pedagogue.

DICTIONARY OF MUSICAL TERMS
sy DR. THEODORE BAKER
» cloth n. 1.00

10,000 words and phrases (in all languages) pertaining to music! This is the most exhaustive
and authoritative compilation on the market. Such a store of indispensable knowledge should be in
the possession of every musician.

MUSICAL RHYTHM
by MATTHIAS LUSSY
n. 1.25 /

Hans von Biilow’s famous remark: “In the beginning was the rhythm,”” does not over-emphasize
the importance of this basic element in music. This little treatise is an exemplary guide in a most
complicated field.

G Send for complete catalog of the B, M. Co. series of **Books for she Music Apprentice.’’ It represents
the most up to date lists of standard works in English.

THE BOSTON MUSIC CO. BOSTON, MASS.
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